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ABOUT NYUAD MFA

NYU Abu Dhabi (NYUAD) has launched
the first-of-its-kind in the region, full-
time, studio-intensive Master of Fine
Arts (MFA) in Art and Media. The MFA
offers an individualized curriculum that
is responsive to artistic, technological,

economic, and societal shifts and needs.

Its studio-focused multidisciplinary
coursework bridges disciplinary skills
and diverse bodies of knowledge.

The program is structured to ensure
that students develop advanced
research skills for visual and academic
investigations in contemporary art

eory.
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CURATORIAL STATEMENT

In Process : In Progress marks the
midpoint of the inaugural cohort of

the NYU Abu Dhabi Master of Fine Arts
program. The presented pieces by
artists Mahra AlFalahi, Liane Al Ghusain,
Majd Alloush, Fabiola Chiminazzo, and
Elizabeth Dorazio are the culmination
of their first year of research and
experimentation. In their studio and
the classroom, they have surveyed and
engaged with a wide array of interests:
the environment, the notion of expansion,
fictional creatures, landscapes, and
movement in various forms.

The artists’ collective participation in
the MFA program has enabled their
processes to permeate each other as
makers and learners. Thus, revealing a
progressively dynamic framework for
their upcoming conversations: examining
the instability of the physical world.
Within this effort, the artists’ practices
build a vocabulary centered around
dystopia, metaphysics, the intricacies of
nature, life cycles, and devotion. Their
works can be visualized in progressively
layered conversations about the
instabilities of space, country, gender,
and the body.

To support these multiple explorations,
video, sound, painting, pyrography,
textile, print, and soft sculpture serve

as their trusted mediums. A few of their
artist books and archives also make

an appearance. These collectively
materialize distinctive approaches to
research and practice, as well as artistic
philosophy and language. Altogether, the
presented individual projects generously
amplify their artists’ conceptual thinking,
and interact with a wider audience before
being built upon in the MFA program’s
final year.
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ELIZABETH DORAZIO
a2 jhgs Culinll

BIO

The artist was born and raised in Araguari,

deep in the Brazilian hinterland. Currently
residing in Dubai, she works between
Brazil and the UAE.

Dorazio studied Visual Arts at Guignard
University of Art (Fundagao Escola
Guignard) in Belo Horizonte, Brazil,
later specializing in Ancient Italian

Art Techniques at the Institute for Art
and Restoration (Istituto per LArte e il
Ristauro) in Florence, Italy, and finally,
at the Abendschule in Stadelschule,
Germany.

In the UAE, she has created the ~ Sarau
Sarava” event at her studio in Dubai

to generate interaction and reflection
among the artistic community. She also
has idealized and curated exhibitions
such as Existenzielle Korrespondenzen
(Frankfurt am Main/Sao Paulo, 2016),
Blue Connection (Frankfurt am Main/Sao
Paulo/Sorocaba, 2010-11), and Schweizer
9 (Frankfurt am Main, 2008).

Her vast art production has been
organized and the archive includes more
than three thousand pieces. Some of
her works can be found in private and
public collections.
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ARTIST STATEMENT

My practice is rooted in drawing using
various implements, including scissors,

a ballpoint pen, or burning surfaces

with a stylus. I've been drawing using a
variety of different supports as a material
investigation. My drawings are like
cutouts to be associated with others to
build a vast array of compositions. Much
like a geologist, | work in layers. Disparate
pieces come together once they are
stitched, glued, and overlapping the
edges. Divorced fragments now touch
each other, generating energy or a new
life. They peeled away to reveal unique
formations and narratives. A flat surface
can grow in dimensions until it becomes
sculptural. From a close look to a distant
one, | explore oneiric visions of florae and
evoke the idea of a scientific and artistic
vision of a natural world.

Construction and reconstruction in

my work come through intuition or are
guided by past sensations, searching for
another existential dimension.
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